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JIMHI'BOAUJAKTUKA BA METOJIUKA

THJIHWUHT TABJIUM MAKCAJTUJIATH HABAPUH TABCUHO®H

I'yadaxop bekmyparoBna ABAYKAJIUPOBA, TI'yapyx IIlaBkatoBHa
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Ba YJIAPHUHT TAXKPUOACUHU KCHTANUTUPHILL ... .vvveeenerreeeeerreeeeereeessssseesssssneessssseeesnsneens
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THE ROLE OF ZAKHAR PRILEPIN IN MODERN RUSSIAN

LITERATURE
Madinabonu Mahmudjonovna AHMEDOVA
Teacher
Tashkent State Law University
Tashkent, Uzbekistan
mad784@mail.ru
Abstract

The article is devoted to the problem of the evolution of the literary hero and the types of
heroes in modern Russian literature of the XXI century. The admiration of the person of the
person being described and the desire to redirect this feeling to the reader make the style of the
work of Zakhar Prilepin realistic through the prism of modernity (neorealism). The writer sets
himself the task of telling about the fate of a modern person who faces many difficulties to
squeeze in the modern world where human values have already changed, transformed beyond
recognition than they were in the literature of the 19th and 20th centuries. Zakhar Prilepin is
gradually moving to comprehending a more global problem: is it possible in the conditions
where absolutely everyone is wearing a bit of hell in himself. The writer seeks to get an answer
to this question on a truly epochal, historical scale.

This article also discusses the role of Zakhar Prilepin in the context of modern Russian
literature. He writes willingly and openly on topics of concern to the general public. One of the
essential components of such statements is his reflections on classical and modern Russian
literature, showing love or, on the contrary, dislike for the work of this or that author.

The aim of the work is to determine the transformation of modern Russian prose on the
example of the works of contemporary Russian writer Zakhar Prilepin. His views on the
formation and development of the literary process in the twenty-first century, explores the
peculiarities of the hero and the specifics of the writer's artistic world based on the work and
literary analyzes. Types of heroes’ characteristic of the prose of this neorealist writer: the hero-
provincial, the rebellious hero, the intellectual hero and others. The article attempts to analyze
the main features of the imaginative system in the works of Z. Prilepin in the context of the
traditions of the new realism (neorealism).

Keywords: writer; creativity; literature; modern; versatility; specificity; new era; genre;
concept; personality; transformation.

3AMOHABUH PYC ATABUETHIA 3AXAP MPUJIENIMHHUHT YPHU
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TolIkeHT AaBlaT IOPUAUK YHUBEPCUTETH
TorikeHT, Y30€KHUCTOH
mad784@mail.ru

AHHOTANUA

Makona amabuii KaxpamMoH »dBojronmsick MyamMmmocu Ba XXI acp 3amoHaBuii pyc
amabuéruaarn KaxpamoHJIap TYypJIapuHU Yypranuimra OarunuianradH. 3axap [Ipwienunpgaru
TabpuraéTral IIaXCHUHT XailpaTh Ba WYKU JAyHECMHM EpUTHO Oepuil HCTard Ba YHU
KATOOXOHTa €TKa3WIl YYyH KyJjlaraH yciayOW acapiapuHH 3aMOH (Heopealu3M) IMpH3Macu
opKanu peanusmra oau6 yragu. Esysun 3 onaura XIX Ba XX acp agabuérnapuaaru HHCOHUST
Kangpustinapy XXI acpra kenu® wytnako Y3rapub, TaHuO Oynmac napaxara eTTaHHUHH
3aMOHABHI OJaMHUHT TaKIUpH opKayimid Eputud Oepuin Bazudacuuu Kysau. 3axap [Ipwienun
acTa-CeKWH sHaJa T00al MyaMMOHHM aHTJAIra WHTWIMOKIA: MYTJIAKO XaMMa Y3WHH Iy3ax
a3o6ura comaérrad maponTaa 0y MyMkuaME? FE3yBun ymoOy caBoiraMoH Ba TapHX MHKECHIA
’KaBO0 OJIMILTa UHTUIIAIN.

Ymlby wmakoyiana 3amMoHaBUM pyc €3yBuncu 3axap I[lpuimenuHHMHT 3aMOHaBUU pycC
amabuéruaa TyTraH VYpHH MyXOKaMa KWIMHAIW. Y KEHr J>KaMOATUWIMKHU KH3UKTUPTaH
MaB3yJapaa o4MK ¢3aau. byHmali 6aéHOTIApHUHT MYXUM TapKUOWW KUCMIIApuaaH Oupu, Oy —
YHUHT KJIAQCCUK Ba 3aMOHaBU pyc anabuérura Oynran MyxaOOaTWHU akC STTHPHUILU EKH
aKcuH4Ya y €ku Oy MyaJUIM(QHUHT UIIUHUA EKTUPMACIUTHINDP.

Ymly MakoJaHMHI Makcaaud 3aMOHaBUN pyc €3yBumcu 3axap [IpUIEenMHHUHT WXKOIM
MHUCOJIH/Ia 3aMOHABUU PYC HACPHUHT Y3TapuIIWHW aHUKIamaup. YHuHr XXI acp amabuit
Kapa8HUHUHT MIAKIJIAHWIIY Ba PUBOXKIIAHUIIH XaKuaard (GUKpiIapy, KAXpaMOHUHUHT Y3HTra X0C
XYCyCHUSITIIapH Ba €3yBUMHUHT MXKOIUM TyHECHHUHT Y3UTa XOC XYCYCUATIApUHU KYpCaTUIIIND.
By Heopeann3m okuMuTra MaHcy0 €3yBUMHUHT HACPUTA XOC KaXpaMOHJIAp TypJlapH: MPOBUHITUAI
KaxpaMoH (KHIIUIOK ax0JIUCH), UCEHKOP KaxpaMOH, HHTEJUICKTyall KaXxpaMOH Ba OoIkaap.

Myammd 3. [pwienun acapiapumara oOpasziap TU3UMUTA XOC XYCYCHSITIAPHH SHTH
peannsM (Heopeann3M) aHbaHAIAPU KOHTEKCTH 1A TaXJIMJI KUJITaH.

Kamut cy3nap: €3yBum; WKOAKOPIUWK; agaOMET; 3aMOHABMMIIMK; KYI KHUppaliH; y3ura
XOCJIUK; SIHTH JIaBp; JKaHpP; KOHLIETITLHS; IIaXC; HEOPEaIU3M.

PO.JIb 3AXAPA ITPUJIENIMHA B COBPEMEHHOU
PYCCKOM JINTEPATYPE
Mannnabony Maxmymxkonopna AXME/IOBA
[IpenonaBarens
TamKeHTCKUI TOCy1apCTBEHHBIN IOPUINYECKUN YHUBEPCUTET
TamxkenT, Y30ekucran
mad784@mail.ru

AHHOTALUA

CraTbst mocBsiIeHa MpoOJIeME 3BOJNIONHMH JHUTEPATYPHOIO T'epos U TUIIOB I'epOEB B
COBpeMeHHOU pycckor mnuTeparype XXI| Beka. BocxuiieHue IUYHOCTHIO OMUCHIBAEMOTO
YeloBeKa M OKEJlaHWE IepeagpecoBaTh 3TO YYBCTBO YHUTATENIO JIENAIOT CTHIIMCTHKY
npousBeneHun 3axapa llpunenuHa peayMCTUYECKMMH Yepe3 TMPU3My COBPEMEHHOCTH
(HeopeanusMma). [lucatens craBUT mepen coboil 3amauy pacckaszaThb O CyAbOe COBpeMEHHOM
JMYHOCTH CTAJIKUBAIOUIETOCSI ¢ MHOXKECTBOM 3aTpyJHEHUH 4YTOOBI BBDKATh B COBPEMEHHOM
MHUpE TIe YK€ UYeJOBEYECKHE ILIEHHOCTH HW3MEHHWINCh, TPaHCHOPMUPOBAINUCH 10
Hey3HaBaemocTH 4eMm Obutn B suteparype XIX m XX Beke. 3axap [Ipunenun mocTerneHHO
NEePeXOAUT K TOCTHXKEHHIO Oojiee TI00aIbHOM HpoOJeMbl: BO3MOXKHO JIM TO K€ caMmoe B
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YCIIOBUSIX, TJ€ YaCTHUKy ajJa B cebe HOCUT abCONMIOTHO Kaxiblii. OTBET Ha 3TOT BOMPOC
nUcaTeNb CTPEMUTCS MOMYYUTh B IOUCTHHE SMOXaJILHOM, HCTOPHUECKOM MacIiTade.

A TakXe B JIaHHOW CTaThbe paccMaTpuBaeTcs poJib 3axapa l[IpuiienvHa B KOHTEKCTE
COBPEMEHHOI pycckoil nuTepaTypbl. OH NMUIIET OXOTHO M OTKPBHITO HAa TEMBI, BOJIHYIOLIUE
HIMPOKYIO OOIIeCTBEHHOCTh. OAHONM W3 CYHIECTBEHHBIX COCTAaBJISIIOIIMX TaKoOro poja
BBICKA3bIBAaHUI CTAHOBATCS €0 Pa3MBIIUIEHUS O KJIACCHUYECKOM M COBPEMEHHOW pPYCCKOM
JaUTepaType, NpOosBISIONINE JTI000Bb I HA000POT, HENPUSI3Hb, K TBOPUECTBY TOTO HJIK MHOTO
aBTOpa.

Ienpto pabOTHI SABISETCS OMPEICTUTH TPAaHCHOPMAIMIO COBPEMEHHON PYCCKOHM MPO3bI
Ha MpUMepe TBOpUYECTBA COBpeMEHHOro nucarens Poccun — 3axapa Ilpunenuna. Ero B3risabl
Ha (QOopMHUpOBaHME M pa3BUTHE JHUTepaTypHoro mporecca B XX| Beke; HCCIETYIOTCS
0COOEHHOCTH Teposi U crenn(drKa XyJI0KEeCTBEHHOIO MUPa MUCcATeNs Ha OCHOBE MTPOU3BECHUN
U JIUTEpaTypHbIX AaHAJIW30B. THUIIBI T'E€pOEB; XapaKTEpHbIC I IPO3bl 3TOTO MHUCATENS-
Heopeaan3Ma: TepoH-NPOBUHLMAN; OYHTYIOIIUI Tepoi; repoi-MHTEJUIMTeHT U apyrue. B
CTaTbe OCYIIECTBIISIETCS IONBITKA aHajdN3a OCHOBHBIX OCOOCHHOCTEH OOpa3HON CHCTEMBI B
TBOpuecTBe 3. [IpuienuHa B KOHTEKCTE TPAIUIMI HOBOTO peanu3ma (Heopeains3m).

KuarueBsie caoBa: Ilucarenp; TBOpYECTBO;  JINTEPAaTypa;  COBPEMEHHOCTB;
MHOTOTPAaHHOCTb; CIIeIH(HKa; HOBasl 3110Xa; JKaHP; KOHLEMIHS; TNYHOCTh; TpaHchopmarus.

Introduction

Zakhar Prilepin is a writer who willingly and openly speaks on topics of
concern to the public. One of the essential components of such statement is his
reflections on classical and modern Russian literature; showing love or; on the
contrary; dislike for the work of this or that author. It is not by chance that Z.
Prilepin is known as a compiler of prose and poetry anthologies: “War” («Boiina»
2008); “Revolution” («Pesomonus» 2009); “Ten” («/lecsarka» 2011); "Litperron”
(«JIutrieppon» 2011); “Lemon in jail” («Jlumonka B Tropemy» 2012); “Zakhara
Prilepin’s Library. Poets of XX century” («bubaunorexa 3axapa Ilpuimenuna.
[Toater XX Beka» (2015); “Lemon in the War” («JIumonka B BoitHy» 2016); as
the author of interviews collection with writers and poets “Named Hearts”.
“Conversations with Russian Literature” («Pa3roBopsl ¢ pyccKoi JHTEPaTypOiD»
2009) and Manuals on the latest literature; with lyrical and sarcastic digressions —
“Knigochet” («Kuaurouér» 2012).

Relevance of the Problem

A popular writer with international fame; of course; is able to influence the
formation of the literary biases of his readership: «Kaxmelii pa3 s cipliry oOT
JIOJIEH: YUTaTh HEYEro, MOMOTHTE pa300paTbCs; YTO MPOUCXOAUT BOOOIIE?
Hapon pacrepsiH: mpo3sl HET; mold3usi ymepia... Sl pacckasplBar0 MOIAPOOHO:
TaKOU-TO IHUIIIET IIpo 3TO, BBHIIILJIA TaKasg-TO KHUTQ, HY U BOO6III€ 0O TOM, 4YTO
TBOPUTCS C JIATEPATYPOr...» (2, 232).
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In Russian literature; from the point of view of Zakhar Prilepin; one can
generally find “everything in the world of thought”; since it is “one of; the three
world's strongest literatures”; even; in his opinion; is “the strongest”; which is
“more expensive than oil and gas”. Classical examples of Russian literature for Z.
Prilepin are part of the “Divine” and “his own nature”; while he considers “to
compare himself with the Russian classics” incorrect and inappropriate.

Note that “The Hero of Our Time” («I['epos Hairero Bpemenn») and “Anna
Karenina” («Auny Kapenunyy) are “two the most beloved” Prilepin novels of the
19th century — he “rereads every five years: and they are getting bigger and more
beautiful” (2, 237). And; despite the fact that the writer is deeply convinced of
the viability of the modern Russian literary process; he is not ready to "seriously
list the books of his contemporaries; separated by commas after “Divine Comedy”
(«boxectBennor komemun»); “Candida” («Kammmmay); “Captain's Daughter”
(«KamuTaHcKkas 109Ka»).

The fact that “many modern writers ... do not read books themselves”; Z.
Prilepin is ready to recognize “paradoxical”; because if the writers “were in the
time of A.S. Pushkin and N.V. Gogol” just did not read contemporaries; wanting
“to waste time” only on “really high-quality product”; then “they would not know
the literature of the Golden Age” (3, 106). The modern Russian literary process
can be characterized as extremely heterogeneous; in the words of M.A. Chernyak;
“motley; controversial; multifaceted” (3, 40). Such “versatility”; which inevitably
entails the emergence of “new names; genres; concepts”; is not least connected
with the natural adaptation of literature to the general socio-cultural situation and
to its updated reader. It is curious that this adaptation occurs through the
inevitable appeal to the past; to its deepest foundations. Many trends in the 2000s
have existed before.

Methodological Framework

Russian literature of “today”; according to Z. Prilepin; is “the surest
thermometer”; showing “complete disintegration of values” at a time when “it
was just a move to talk about normal things”; and “everything is a logical” (2,
241). According to Zakhar Prilepin; the “failure” that was formed in literature in
the 90s when “a thinking person; a reader ... found himself in some wasteland”
was overcome; and “literature began to regain its positions” (2, 242).

According to Zakhar Prilepin; the “failure” that was formed in literature in
the 1990s; when “a thinking person; a reader ... found himself in some waste
ground”; was overcome; and “literature began to regain its positions again”.
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However; at the same time “several generations of writers appeared one after
another; who allegedly don’t read each other” and if they do; “they don’t say
much about these topics” (1, 243).

The writer clearly demonstrates this “breadth” of modern Russian literature
in his collections and anthologies. Let us dwell in more detail on the collection
“Conversations with Russian Literature” (“Named Hearts”); as well as here; with
the exception of obvious educational functions; the report of which should be
another; especially obvious. autopsycholism. Much can be learned from “Name
Day of the Heart”; figuring out the degree to which Zakhar Prilepin’s reader’s
sympathy for this or that artistic text depends on the manifestation of certain
psychologically related features in him or in his author. The appearance of the
author of the collection here is quite distinguishable.

The book is a collection of interviews with Prilepin modern authors; the
choice of which he calls “deeply subjective”. The writer speaks only with those
who are “interested” to him; with whom “fate has confronted him”; therefore the
book is “isolated parts of a huge literary mosaic”. At the same time; the author
explains that the book contains no interviews with the “living classics” of Russian
literature like Valentin Rasputin; “many prose writers and poets of the older
generation” and “Prominent critics and editors”; therefore, the collection does not
at all claim to “A comprehensive portrait of literature”. In the “Preface”; Prilepin
draws the reader’s attention to the fact that the list of questions he selected for
“conversations” with different representatives of Russian literature is about the
same; and the author of the collection “did not try to argue” with any of the
interviewees; but “just listened” to each other; representing “a voice-over”.

From the very beginning of the book; this “voice” is distinguished by a
surprisingly respectful; “cautious” tonality; since one of their first Prilepin
interviews Leonid Yuzefovich — his “literary teacher”; a person endowed with
“Impeccable taste and hearing”; “Real master”. Yuzefovich's texts for Prilepin are
somewhat comparable to Leonov's — they are also “with verandas; add-ins; dead
ends; spiers” (« ¢ BepaHIaMH; HaJACTPOHKAaMH; TYIHKaMH; INMAIAME»); In them
“the most amazing; rhyming; charming; secret structure of the world is important”
(«Oomee Bcero BakHA yIUBUTENbHAS;, PHPMYIONIAsCS; OYapOBBIBAIOIIAS,
noraifHast ctpykrypa mupa»). Yuzefovich-writer; in the opinion of Prilepin; is the
creator of accidents that develop into a «kind of divine irony»; with which the
author imparts a “hilosophical sound”. Yuzefovich himself does not see a
“thinker” in himself; considering that his “understanding of life is dissolved in the
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details of life itself” («monrMaHMe XH3HU PAacTBOPEHO B MOAPOOHOCTIX CaMOM
xu3Hu»). Such a self-characterization is quite consonant with Prilepa’s one: “I
definitely don’t have my own philosophy. | am a person; rather; not thinking; but
emotionally reacting to some things” («Csoeii ¢unocoduu y MeHst TouHO HET. S
YEJIOBEK; CKOPEE; HE PasMBIUULIONIMKA;, a SMOLMOHAIBHO PEarupyroluyd Ha
Kakue- To Bemm»). It should be noted that there are many similar calls in the text
of this interview; and in the book as a whole; and it will be them who will receive
our special attention.

Note that the consonant are also the views of Yuzefovich and Prilepin on
the awareness of the significance of the historical past. Leonid Abramovich
believes that “the broader historical reality a prose writer operates on; the more he
sees coincidences” («uem Oosilee IIMPOKOW HMCTOPUYECKON PeabHOCTHIO
OIepUpPYET MPO3arK; TeM OOoJIbIlIe OH BUIUT COBIaiacHHI»); that “the past is a lot
can say ... because it is noticeably eternal” («mporioe MHOrOe MOXKET CKa3arhb; ...
NOTOMY 4TO B HeM 3ameTHO BeuHoe»). Zakhar Prilepin; who invariably seeks
answers to pressing questions in the 20th and 19th centuries and devoted a whole
book to such “historical coincidences”; adheres to the same opinion (“No
Stranger's Troubles” — «He wuyxas cmyra» 2015). It is also obvious to
Yuzefovich that the writer should first be concerned not with “what stories he
chooses” for the narration; but their appearance on paper. “On time”. Prilepin is
also thinking in the same direction; stating “some things need to be read on time”;
contrary to the conventional wisdom that in modern Russia “there is absolutely
nothing to read” («4uTaTh COBEPILICHHO HEUETOY).

However, there is a noticeable discrepancy in the Yuzefovich — Prilepin
coordinate system; which is no less important for identifying certain
autopsychological dominants in the text “Name Day of the Heart”. So; Leonid
Yuzefovich is convinced that “a writer should not have political views” because
“political engagement requires truncation of reality” whereas for Zakhar Prilepin
it is obvious that the creator “would be foolish and despicable to ignore politics
and sociology in our day” («Obu10 OBI INIYNIO ¥ MOJJI0 UTHOPUPOBATH MOJUTUKY U
coronoruto B Hamm quHU») otherwise; “FIG then need this writer? ...” («ua ¢ur
TOT/Ia HY)KEH 3TOT mucatenb? ... »). We see that it is much more important for
Prilepin not to convince his interlocutors and readers that he is right; but to
receive comprehensive answers to his questions concerning Russia and Russian
literature; their past; present and future.
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Results and Discussion

Zakhar Prilepin suggests the same topics for reflection “Literary peers”;
representatives of the “new era” — “the next tectonic shift” («ouepemnoro
TekToHndeckoro casura») (1, 245). With each of the “young” authors; Prilepin
talks about relatives; writers of interest to him; and is interested in the degree of
everyone’s involvement in the modern literary process.

So; the opinion of Andrei Rubanov about Eduard Limonov; one of the
favorite artists of the word Zakhar Prilepin; as a “whole” person; “able to keep the
word”; clearly consonant with Prilepin's perception. Rubanov notes the quality of
Limonov's prose; which; of course; appeals to Prilepin: “His personal experience
is put at the forefront of his experience” («Bo rmaBy yriia y Hero mocraBjieH
nepexuThIi BN onbIT) (2, 261). Note that this characteristic is characteristic
of both Prilepin and Ruban texts. In addition, the opinion of Rubanoff that is not
worth “To publicly discuss the work of others”; and his desire to treat the literary
process “rather as an attentive consumer than as a participant” («ckopee kak
BHHUMATEJIBHBIN MMOTPEOUTENb; HEXKEIN KaK y4acTHHUK») (2, 262); Prilepin is not
ready to share.

German Sadulayev’s statement that he does not have time to read his
contemporaries to litter them with garbage is also not close to him. Prilepin
himself is of the opinion that writers should “delight in language and culture;
politics and religion; and the nation” and a book written by another should be
“perceived ... as another coin thrown into a common piggy bank”. At the same
time, Sadulayev’s view of the war in Chechnya Prilepin is so clear and close that
“all the horror created by the Russians in Chechnya” was “much more clearly
understood not from what he saw or from communication with dozens of
Chechens; but from the book of German Sadulayev” («kyna 6oee SICHO MOHAT He
N3 YBUIACHHOI'O U HC U3 061HGHI/I$[ C ICCATKAMU YCUCHIICB, HO U3 KHUTH FepMaHa
CanynaeBa») (2, 265). Of course; here we can talk about a certain psychological
relationship between the two authors; since they were physically on different
sides of the barricades during the Chechen events; and it is impossible to call the
events experienced by them biographically close. In a conversation with Sergei
Shargunov; Prilepin’s interest in women's prose is clearly visible; namely; the
distinctive features that exist between her and men's prose. Shargunov’s statement
that “female physiology; the female nature of glamor by definition”; Prilepin will
quote in an interview with Anna Kozlova; Tatyana Nabatnikova; Vasilina Orlova;
apparently; with the aim of determining as accurately as possible her own attitude
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towards him and this issue in general. At the same time, it is impossible to state
unequivocally that Prilepin fully shares the position expressed by Shergunov.

Curious is the fact that; despite the extremely poor representation of female
writers in “Name Day of the Heart”; Zakhar Prilepin notes with particular feeling
that among all of his interlocutors; only two women “pronounced those clear and
sensitive thoughts”; “I would like to formulate myself; first; before them”. This
recognition precedes the conversation with Tatyana Nabatnikova; in whose work
Prilepin particularly emphasizes the “goodwill” and “restraint” of the submission.
At the same time; the writer's judgments are distinguished by their rigor and
peremptoryness (which; of course; reveals the very psychological relationship of
which Prilepin speaks).

Therefore, Tatyana Nabatnikova is sure that “it is senseless to lay claim to
someone else’s place”; but even her; “the one and only; nobody can take”. Zakhar
Prilepin; in turn; declares: “l do not envy anyone. He was not jealous of either
success or strangers' biographies. | have everything — Motherland; children;
readers; friends. And if something is not enough for me; | will take it away”
(<Hukomy He 3aBuayro. He 3aBujoBal HU 4YyXOMY VCIEXy, HH YyXUM
ouorpadusiMm. Y menst Bc€ ectb — PonuHa; 1eTH; yuTaTenu; Ipy3bs. A €clid 4ero-
TO MHE HE XBaTHUT; TO s 3a0epy») (1, 266).

Both Prilepin and Nabatnikova are ready to argue with the truths; which the
majority think of as capitals. The writer; for example; does not like the adage “a
thin world is better than a good quarrel”; («xymoi mup sydie 100poit ccopbi»);
since “the notorious political correctness often pushes the sore into the depths;
and then it Dbreaks through with a purulent boil” («mpecnoByras
IMOJIMTKOPPCKTHOCTL YaCTO 3aroH:ACT 60J'I}I‘-IKy B FHy6I/IHy; U OHa IIOTOM
npopbIBacTCs THOMHBIM HapbeiBoM») (1, 267); and “a good quarrel aggravates the
relationship and helps eliminate latent mistakes” («xoporast ccopa obGocTpser
OTHOIIICHHS ¥ MIOMOTAeT YCTPAHUTh MOJICITYTHBIC OITHOKH»).

Prilepin also abhorred the expression “start with yourself”: “Start with
yourself — one of the most disgusting phrases for me ... | will eat bread; love my
wife; and if | need to punish a villain; I will start with him; not with myself”
(«<Haunm ¢ cebsi — oJHA M3 CaMbIX OTBPATHUTEIBHBIX JJIsi MeHsS (pas... S Oyay
eCTh XJIeO; TIOOUTH JKEHY; a €CJIM MHE HY)KHO OyeT HaKa3aTh HETOJIss; 1 HAUHY C
HEro; a He ¢ ce0s») because «if | start with myself; he will run faraway” («ecnm s
HauHy ¢ ceOs; OH jayieko yoekut») (2, 268). Zahara Prilepin; the writer Anna
Kozlova; is also related to the rejection of “half tones in life and in prose”. The
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writer notes that the writer works “with taste and without false tact; with amazing
energy; with cynicism; and sometimes with passion demonstrating amazing
honesty” («co BKycoM m 0€3 JIOXHOT'O TaKTa; C MOPA3HTEILHOW 3HEPIeTUKOM; C
IUHA3MOM; a TIOPOH M CO CTPACTBIO JEMOHCTPUPYS YAUBUTEIBHYIO Y€CTHOCTHY)
(2, 268). Certainly; some features of the writer's style; indicated here by Prilepin;
can also be attributed to him. For the uncompromising Anna Kozlova; it is
obvious that “the only way to keep one's mind is to treat what you are doing is not
quite serious” («eIMHCTBEHHBIH CIOCOO COXPAHHTH PACCYAOK — OTHOCHTBCS K
TOMY; 4YTO ThI JieJIaclllb; HE BIIOJHE Cepbe3HO»); Since “there is nothing more
terrible than someone who was wrapped in a scarf with pills; drunk with fake
vodka; a graduate of the Literary Institute; who has been telling for two hours
present about their genius” («HeT HUYero cTpalrHee KaKOro-HUOYIb 3aMOTaHHOTO
B mapd ¢ KaThIIIKaMH, YNHUBIIEroCsS TaJe€HONM BOJAKOW  BBITYCKHUKA
JlutuHCTHTYTA; J1Ba Yaca pacCKa3blBAKOLIEr0 IMPUCYTCTBYIOIIMM O CBOEU
reHUuaNbHOCTHY) (2, 269).

Zakhar Prilepin also believes that a writer who treats himself as “the best
Russian writer of the last ten years”; risks becoming a “patient of a hospital for
schizophrenics”. It is curious that; in this case; male prose; according to Kozlova;
differs from female prose precisely in the fact that «a man rarely has enough spirit
to treat himself skeptically as the author» («y mMyk4uuHBI penko XBaTaer ayxy
OTHECTHCH CO CKEIICHCOM K cebe Kak K aBTopy») (2, 270). It is worth noting here
that in some Prilepin texts; we once already noted signs of combining different
gender consciousnesses — male and female when trying to find some literary
inconsistencies in the works of Zakhar Prilepin and Vera Polozkova.

The choice of these names was not accidental, and it was determined
primarily by the fact that the authors at the beginning of the creative path were
interested in each other's work. Prilepin called Polozkov “the first poetess of
Russia” Polozkova; in turn; was inclined to see in Prilepin not only an interesting
writer; but also the embodiment of a truly masculine view of the world: “He is
cool; he is victorious” (4, 28).

Certainly, the author’s personality is reflected in different ways in the epos
and lyrics: each kind of literature has its own specific features. Therefore; we will
focus; first of all; on the titles; where the seal of the author’s personality manifests
itself most clearly where the distinction is made “Male” and “female” literature in
the modern world.
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Conclusion

The analytical development of these authors makes it clear that the vast
majority of their works are autopsychological; that they do not just recreate
abstract images of a man with female traits in the first case; and women with a
male feature set in the second; but combine these two oxymoronic principles.
Trying to make sense of it, Polozkova will note: “I think that there is no female or
male poetry. If you are talking to people as you are with your peers; it doesn’t
matter if you have more — male or female”. («5 mymaro; 4To HE CyIIECTBYyeT
YKEHCKOM WJIM MY>KCKOM 1033uu. Eciii roBOpuIb ¢ JIF0ABMU; KaK C paBHBIMH ceOe
— HE Ba)XXHO; 4Yero B TeOe OO0JIbIle — MYKCKOTO MM JKeHCKoroy) (2, 272). All
this makes it possible to understand that in this case the prose writer and the poet
tend to combine in themselves a polar incompatible. In addition, Prilepin is
interested in observing such personality traits in other writers.

As a result, “hierarchies in modern literature have developed with minimal
participation of the writers themselves” whereas “traditionally ... literature was
perceived as a field of general work” (4, 102). Not trying to idealize the modern
literary process, Z. Prilepin nevertheless comes to an unequivocal conclusion:
“There is good literature in Russia. Do not think that all of it consists of what is
heard. Russian literature is much wider” (2, 242).

Z.Prilepin offers themes for reflection to his «literary peers»;
representatives of the “new era” — “the next tectonic shift” (3, 106). With each of
the “young” authors; he talks about relatives; writers of interest to him; and is
interested in the degree of involvement of everyone in the modern literary
process.

Certainly, the author’s personality is reflected in different ways in the epos
and lyrics: each kind of literature has its own specific features. All this makes it
possible to understand that in this case the prose writer and the poet tend to
combine in themselves a polar incompatible. In addition, such features of Z.
Prilepin are interesting to observe in contemporary writers and poets.
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